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Program

Alissa Crenshaw, Patricia Lathrop-McPherson - Sopranos
Sally Rose Bates, Chelsea Melamed - Mezzo Sopranos

Jonathan Walker-Vankuren - Tenor
 Andrew Petracca, Steven Perren - Baritones

Nancy Sieh, Dramaturge, Narrator
Linda Ottsen, Vocal Coach

The Merry Widow                     Franz Lehar
 Overture                                 (1870-1948) 
 “You’ll Find Me at Maxim’s”
 “The Villa Song”
 “Merry Widow Waltz”

Andrew Petracca, Danilo and Patricia Lathrop-McPherson, Hanna

“Dein ist mein ganzes Herz” from Das Land Des Lachelns      Franz Lehar
             

Jonathan Walker-Vankuren, Prince Sou-Chong

“The Desert Song” from The Desert Song                  Sigmund Romberg
                      (1887-1951)

Steven Perren, Red Shadow and Chelsea Melamed, Margot
 

The Student Prince                     Sigmund Romberg
 “Seranade”
 “Drinking Song” 

Jonathan Walker-Vankuren, Karl and Steven Perren, Von Asterberg

Intermission



Program continued

H.M.S. Pinafore           Aurthor Sullivan and W.S. Gilbert 
 Overture                  (1842-1900)       (1836-1911) 
 “When I Was a Lad”                     
 “Never Mind the Why and Wherefore”              
                  

Andrew Petracca, Sir Joseph; Chelsea Melamed, Josephine
Jonathan Walker-Vankuren, Captain

 The Mikado            Gilbert and Sullivan 
 “Young Man, Despair”
 “Three Little Maids from School Are We”
 “The Sun Whose Rays Are All Ablaze”

Steven Perren, Pooh-Bah; Jonathan Walker-Vankuren, Nanki-Poo
Andrew Petracca, Pish-Tush; Alissa Crenshaw, Yum-Yum
Chelsea Melamed, Peep-Bo; Sally Rose Bates, Pitti-Sing

Die Fledermaus                Johann Strauss II
 “Chacun à son goût”                      (1825 - 1899)
 “The Laughing Song”       
 “The Champagne Song”
 “Sing to Love”

Sally Rose Bates, Prince Orlofsky and Patricia Lathrop-McPherson, Adele
 



Program Notes
 
William Schwenk Gilbert (1836-1911), librettist, and Arthur Sullivan (1842-1900), composer, 
wrote 14 comic operas in London in the late 19th century, of which “H.M.S. Pinafore” and “The 
Mikado” are two of the most popular.  “H.M.S Pinafore” presented in 1878 ran for 571 per-
formances. “The Mikado,” first performed in 1885 outdid its predecessor and played for 672 
performances. Since then, the operas have enjoyed enduring success and have dominated the 
stage on both sides of the Atlantic, influencing the direction of the musical theatre in the 20th 
century.
An aspect of their popularity stems from the plots that consistently poke fun at the pillars of 
conventional thinking about patriotism, party politics, social justice and equality.  
Eminent London producer Richard D’Oyly Carte brought Gilbert & Sullivan together, nurtured 
their talents and became their patron, building the Savoy theatre in the heart of London’s West 
End for their shows, which later became known as the Savoy Operas.
Gilbert was the son of a naval surgeon who wrote novels and short stories. The younger Gilbert 
began writing stories, poems and essays that would later be inspiration for his plays and operas.  
He derived a “topsy turvy” style of humor in which a seemingly conventional cast of characters 
developed within a bizarre, humorous plot. Sullivan was the son of a military bandmaster and by 
the age of eight was proficient with all the instruments in the band. In school he composed an-
thems and songs. Honored as the first Mendelssohn Scholarship recipient in 1856 this enabled 
him to study at the Royal Academy of Music and then in Leipzig, where he also took up conduct-
ing.  Before collaborating with Gilbert he wrote incidental music for several Shakespeare plays.
Gilbert & Sullivan’s extraordinary partnership produced memorable songs and introduced opera 
to a new popular audience drawn to the raucous, laughter-generating plots, and who, because 
of the advent of street lighting in London, were able to walk to the theatre for evening perfor-
mances.  Gilbert & Sullivan’s inventive names for some of their cast of characters have evolved 
into the English language. “The Mikado’s” Pooh-Bah for example, is colloquially used to infer a 
petty official, and Yum Yum describes a sensuous taste of food.

Born in Hungary, Sigmund Romberg (1887 - 1951) learned to play the violin age six and the pia-
no at eight years old. After studying engineering and musical composition in Vienna, in 1909 at 
20 he boarded the S.S. Oceanic from England for New York, where he found fame and fortune.
Following successful piano entertainment in fashionable restaurants, he gathered together his 
own orchestra and started playing dance music, an innovation in the early 20th century. It was 
not long before his talent was noted by New York’s influential theatrical producers, the Schubert 
Brothers, who hired him to write musicals for their Broadway theatres. His career took off with 
three hits in the style of Viennese operettas, “The Student Prince,” (1924) “The Desert Song” 
(1926) and “The New Moon” (1928). Altogether Romberg wrote 40 shows for Broadway pro-
ductions, three specially written for Al Johnson. Hollywood soon called and from 1929 he wrote 
film scores for the early movies.  “The New Moon” was made into two adaptations one in 1930 
and again in 1940. The latter starred the romantic duo Jeannette MacDonald and Nelson Eddy 
singing the engaging “Lover Come Back to Me,” and other melodies, which are still classics in 
the American jazz repertoire.
Sigmund Romberg was the subject of a Stanley Donen directed documentary “Deep in My 
Heart,” made in 1954 in which Jose Ferrer played Romberg.  At the age of 64, Romberg died of 
a stroke in his New York suite at the Ritz Hotel.  He was posthumously inducted into the Song-
writers Hall of Fame in 1970.

Franz Lehar (1848 - 1948) was born in what was then Austro-Hungary, the eldest son of an 
Austrian army bandmaster.  His musical family background led to violin studies at the Prague 
Conservatory, where he also took up composition.  Advised by his tutor that the violin would 
result in a more satisfactory, steady career, he was persuaded to drop composition. As a result 
he is considered a gifted, self-taught composer with an unprecedented international reputation 
whose operettas enjoyed commercial success untouched by any other play or musical up to the 



1960’s. Global sheet music sales and recordings have totaled tens of millions of dollars.
“The Merry Widow,” premiered in Vienna in 1905, at the Theater an der Wien where Lehar 
had been the orchestra’s conductor previously.  The composer collaborated with two librettists, 
Viktor Leon and Leo Stein, he had worked with on earlier operettas, basing the plot on a 1861 
comedy play “The Embassy Attache” by Henri Meilhac.   At the time Vienna was one of the 
world’s busiest financial and cultural centers and its successful plays and operas often traveled 
to Berlin, London and New York. Although the initial budget for the “The Merry Widow,” was 
cut by management who had little faith in Lehar’s capabilities, causing the leading actors to 
even pay for their own costumes, the show was an immediate hit and ran for 483 performances 
ensuring its destination in opera houses all over the world.  The global sensation was translated 
into various languages, with five different productions playing simultaneously in Buenos Aires.  
Music critics estimated the opera was performed about half a million times in its first sixty years.
The romantic  “Land of Smiles” was a later work written in 1929 for the renowned tenor Richard 
Tauber.  “Yours is My Heart Alone,” (also sung with the words “You are My Heart’s Delight”), one 
of the memorable melodies in this operetta is still in the tenor’s repertoire 90 years later.

Victor Herbert (1859 -1924), Irish born and German raised, was one of the most prolific musi-
cians of his generation, noted for his orchestral conducting and extensive compositions.  His 
works include 43 operettas, 4 grand operas, 31 orchestral compositions, band, cello, violin, pi-
ano pieces and numerous songs written and performed during his lifetime on both sides of the 
Atlantic.  
He began his career in the early1880s as a cellist in Vienna, Austria, and Stuttgart, Germany, and 
acquired a reputation as a very fine concert artist, causing the celebrated composer Johannes 
Brahms to invite him to play in a chamber orchestra for the celebration of the life of Franz Liszt, 
at age 72. By 1886 he was in New York City, performing at the Metropolitan Opera, while teach-
ing students conducting and composing at the National Conservatory of Music. By 1898 he was 
leading the Pittsburgh Symphony, along with his own Majestic Orchestra Internationale and the 
New York String Quartet. 
But it was in light opera that he attained outstanding popular success beginning with “The Ser-
enade,”  the “Fortune Teller.”  “Babes in Toyland,”  and many other joyful Broadway entertain-
ments that solidified Herbert as one of the best-known American composers of his day.  He was 
elected to the National Institute of Arts and Letters in 1908 and founded the American Society 
of Composers, Authors and Publishers (ASCAP) in 1914.

Johann Straus II (1825 - 1899) showed an early desire to play the violin and compose music, 
much to the distress of his famous musician father. At 19 he wrote first work, a sacred ecclesias-
tical piece, and then he formed his own orchestra to play popular dance music. From then on, 
the father-son rivalry in Vienna was legendary, both playing in dance halls and restaurants in the 
city and all over Europe.
Following Strauss senior’s death of scarlet fever in 1844 at the early age of 45, Johann Strauss II, 
eventually surpassed his father reputation, merging both their orchestras together. writing over 
500 waltzes, polkas, quadrilles and other dances, several operettas and a ballet.  He became 
known as “The Waltz King,” for his memorable melodies “The Blue Danube,” “The Emperor 
Waltz,” “Tales from the Vienna Woods” and the “Tritsch-Tratsch-Polka.”
During his lifetime, Johann Strauss II was admired by several notable contemporary musicians.  
German composer Richard Strauss (no relation) called him “the laughing genius of Vienna,” and 
Johannes Brahms is said to have written a few measures of “The Blue Danube,” on a lady’s fan 
with the words “Unfortunately not by Johannes Brahms.” 
The operetta “Die Fledermaus,” – “The Bat,” or sometimes called “The Revenge of the Bat,” – 
premiered in Vienna in 1874 and has been part of the operatic repertoire ever since. An instant 
success, it quickly took off internationally and was performed seven months later in New York, 
in Munich, 1875, London, 1876, Paris, 1877. Strauss waltzes are the romantic highlight of the 
internationally renowned New Year’s Eve’s Ball held in Vienna every year, the orchestra leader 
conducting with a violin in hand, in the Strauss family tradition.



Biographies
Patricia Lathrop-McPherson attended Brigham Young University and studied voice there and 
was a member of BYU Singers under the direction of Dr. Ronald Staheli.  She studied with Linda 
Ottsen and most recently Victoria Hart.  She has performed in over 40 productions with vari-
ous opera companies, music festivals and musical theatre organizations.  Regionally she has 
appeared with New West Symphony, Ojai Music Festival, Ventura County Gilbert & Sullivan 
Repertoire Company, Cabrillo Music Theater, and CHICO. Recently she performed Schubert’s 
“Shepherd on the Rock” and Saint-Saens’ St. Cecelia’s Mass.  Roles she has performed include 
Konigin der Nacht in Die Zaubeflote; Frasquita in Carmen; Laurie in Oklahoma; Laurie in The 
Tender Land, Mabel in Pirates of Penzance; Josephine in HMS Pinafore, Yum-Yum in The Mi-
kado, Casilda in The Gondoliers; Elsie in Yeoman of the Guard, The Mother in Amahl and the 
Night Visitors; Anita in West Side Story; Adina in L’elisir d’amore and Julie in Carousel.  Oratorio 
solo work includes, Handel’s Messiah; Saint-Saens Christmas Oratorio, Mozart’s Requiem, Missa 
Brevis, Credo, Exsultate Jubiliate; Rutter’s Requiem; Vivaldi’s Gloria, Magnificat, & Te Deum; 
Pergolesi Stabat Mater and Stravinsky’s Mass.  She holds a Master’s Degree in Counseling and 
has been married for 28 years to Don, recently retired Fire Chief of Ventura City. She serves on 
the Board of Directors for Ventura Music Festival and is very happy to be singing with Channel 
Islands Chamber Orchestra.

Tenor, Jonathan Walker-VanKuren is one of the Chrisman Studio Artists with Opera Santa Bar-
bara for the 2017-2018 season. He has enjoyed a successful career both on and off the operatic 
stage performing works of the jazz, musical theatre, art song, and opera repertoires. His operatic 
performances include appearances as Martin in The Tender Land, Reverend Eager in A Room 
With a View, Basilio in Le nozze di Figaro, and most recently covering the role of Des Grieux in 
Massenet’s Manon. Mr. Walker-VanKuren participated in the Milnes Voice Programs in the sum-
mer of 2017 as a Sherrill Milnes Studio Artist in Savannah, GA, where he studied with the famous 
tenor, Antonio Barasorda.
As a soloist, Mr. Walker-VanKuren’s performances have included singing the tenor solo in Bee-
thoven’s Symphony No. 9 (Livingston Symphony Orchestra), Haydn’s Paukenmesse, and Carter’s 
Cantata, among others. As a recitalist, he prides himself on his interpretation of art song and the 
stories they portray. Additionally, Mr. Walker-VanKuren loves African American Spirituals and is a 
strong proponent of their inclusion in classical recitals.  
A native of Rome, Pennsylvania, Mr. Walker-VanKuren holds a Bachelor of Music degree from 
Indiana University of Pennsylvania and a Master of Music degree from Michigan State Univer-
sity. While at MSU, Mr. Walker-VanKuren received the 2016-17 Mackey Scholar of Vocal Music 
Endowment, which is awarded to one exceptional vocal graduate student each school year. He 
has studied with Dr. Joseph Baunoch, bass (IUP), and is a current student of Richard Fracker, 
tenor (MSU).

Alissa Crenshaw, soprano, is a freelance professional vocalist. While earning her associate de-
gree in music at Ventura College, she performed in productions such as The Pirates of Penzance, 
The Grand Duke, and Amelia Goes to the Ball. She also sang with Master Chorale of Ventura 
County, Ventura College Singers and Ventura College Chorus.
After Ventura College, she attended Westmont College, where she earned a bachelor’s degree 
in vocal performance. While at Westmont, she sang with Westmont College Chamber Singers 
and Westmont College Choir. During this time, she was also a soprano soloist for Westmont 
performances of Vaughan Williams’ Dona Nobis Pacem, and Haydn’s Missa in Angustiis.
Since graduation, she has sung professionally, caroling with Carolers.com, singing for record-
ing sessions, including a Shanghai Disneyland zarzuela in-park recording, and leading worship 
service music, among other things. Additionally, she has sung with Los Robles Master Chorale, 
Jouyssance Early Music Ensemble, and Seraphim Vocal Ensemble. She recently appeared in the 
High Street Arts Center production of My Fair Lady as a featured soloist.



Mezzo-soprano Chelsea Melamed has been recognized for her commanding stage presence 
which “lifts every scene in which she appears.” (Pittsburgh Tribune) Chelsea is currently the 
mezzo Chrisman Studio Artist with Opera Santa Barbara, and next season she will join the Mary 
Ragland Young Artist Program at Nashville Opera. She can be seen this season with Opera 
Santa Barbara performing Javotte in Manon and Dinah in Trouble in Tahiti. Next season she will 
make her debut as Nicklausse in Tales of Hoffman with Nashville Opera. Recent role highlights 
include Dorothée (Cendrillon) and Page of Herodias (Salome) at CCM, as well as Cherubino (Le 
Nozze di Figaro) with Opera Theater Pittsburgh. Other notable performances include Meg in 
Adamo’s Little Women, and the Baker’s Wife in Into the Woods. Major concert works include 
Haydn’s Lord Nelson Mass, and Rossini’s Stabat Mater. Professional credits: Opera Santa Bar-
bara, Cincinnati Opera, Cincinnati Symphony Orchestra, Opera Theater Pittsburgh, Livermore 
Valley Opera, Channel Islands Chamber Orchestra, and Marin Baroque. A native of Ventura, CA, 
Chelsea Melamed studied at the University of Cincinnati College-Conservatory of Music (CCM), 
the San Francisco Conservatory of Music, and Lawrence University. She lives in San Francisco.

Sally Rose Bates, mezzo-soprano, earned a Masters Degree in Vocal Performance from Georgia 
State University with a full scholarship and stipend to attend.  She earned her Undergraduate 
Degree in Vocal Performance from the University of Wisconsin-Whitewater also with a schol-
arship to study.  In addition, she has studied piano for twenty years including collegiate level 
studies as well as accompanying choirs and soloists. Sally has performed numerous lead vocal 
roles including Smeaton (Anna Bolena), The Monitor (Suor Angelica), Marcellina (Marriage of 
Figaro), Zita (Gianni Schicchi), Sister Miriam (The Three Hermits), Lola (Gallantry), Edith (Pirates 
of Penzance), and Miss Jones (How to Succeed in Business), which are just some of her most 
recent career highlights. Sally has been a featured soloist and performer in the La Musica Lirica 
Opera Festivals in Urbania and Nova Feltria, Italy during 2003-2007. She has sung at Carnegie 
Hall with the Atlanta Symphony Orchestra Chorus and with the Santa Barbara, Atlanta, Madison, 
Capital City, Peach State, Opeea by the Glass and Stoughton Opera Companies. In 2010 Sally 
won the prestigious NATS 1st place award in the Advanced Adult Women category and was a 
Finalist in the Pro-Mozart competition. In 2011 she was a Finalist in the world-renowned Amer-
ican’s Traditions Competition. Most recently Sally was selected from National auditions for the 
OperaWorks Winter Intensive program.  She was a Semi Finalist in the Marilyn Horne young art-
ist summer vocal program and performed in a masterclass with the famous and well esteemed, 
Renee Fleming.  Sally has also done music ministry work through her TV tapings for Channel 6 
at AIB Studios with Hal Brady Ministries and she also appeared on the Lifetime TV show Kim of 
Queens where she was featured teaching an opera lesson.  Sally was the alto staff singer and 
soloist with Santa Barbara Choral Society as well as the Choir and Handbell Director of Music 
Ministries at the First United Methodist Church of Ventura.  She is also the TK-8th grade music 
teacher and plays for weekly Mass at the San Buenaventura Mission.
In addition to performing, Sally has been teaching for roughly 15 years. She actually began 
coaching/teaching as well as accompanying her choir as early as when she was in high school.  
Sally has taught K-4th grade general music and was the Chorale Director at the Wood Acres 
Private School for three years. She also taught preschool music classes and led performances at 
the Dunwoody Baptist Preschool.  Sally is considered a voice specialist in the field. She teaches 
private voice, piano and theory lessons for for all ages, styles and levels of students. Her special-
ty is primarily in working with students who want to learn Classical, Broadway, Popular or Jazz 
styles. She is also available as a vocal coach for studio sessions or for vocal masterclass bookings. 
Sally has prepared students for events such as Allstate Chorus, GMEA competitions/events, 
Govrnor Honor’s Chorus, Spivey Hall Children’s Choir auditions, Atlanta Opera H.S. Summer 
Institute program auditions, Atlanta Parent Magazine competition, ABRSM Theory and Practical 
Exams as well as college and other professional/artist level auditions just to name a few! Sally 
or “Ms. Sally” specializes with tailoring each lesson to the individual needs/goals of that specific 
student to help them achieve great success. Many of her students have gone on to study music 
in college or launched performance careers.



Andrew Petracca is a multi instrumentalist and singer. He has been singing professionally 
since he was 8 years old, touring America and the world as a soloist and section leader in the 
All-American Boys Chorus for 6 years. In high school he pursued extensive piano and vocal 
studies, singing in Opera Pacific’s opera camp for 2 years and participating as a pianist at the 
International Institute for Young Musicians. He was given the privilege in 2007 to play the villain 
in the American debut of the opera “The Star Child” by German composer Hans-Andre Stamm. 
He studied piano performance at the University of Kansas, and also at Fullerton college where 
he began to acquaint himself more deeply with jazz music. In 2015 he played the title role of Mo-
zart’s Le Nozze de Figaro at the Portland summer opera workshop under the direction of Luke 
Housner.  In 2017 he accompanied the same program to Vancouver where he played Vodnik in 
Dvorak’s “Rusalka.” He works full time as a musician and private teacher in Ventura county. 

Steve Perren came to Opera later in life...a lot later!  He started as a tenor; he is now a baritone 
with bass aspirations.  Singing chorus in Boheme’s street scene with OSB was transporting; how 
about the Triumphant March from Aida?  Brindisi from Traviata?  The passion and power of this 
music lifts the soul.  P.S.  He still loves Broadway.  He is not, however quitting his day job. Thank 
you Linda for being the heart and voice of Ventura music.  Thank you KuanFen and CICO for 
bringing the joy of great music to our community.  

Nancy Sieh, Dramaturge, has been a member of the CHICO Board of Directors since 2014. After 
a long career as a prosecutor, she has retired to devote herself to her first love, MUSIC, and es-
pecially the opera. She has come to think of CHICO as her second family and finds satisfaction in 
helping this organization thrive. Anyone out there who might feel the same way? Please contact 
Nancy, or any other board member, about becoming active in CHICO yourself!

KuanFen Liu is the Assistant Professor at CSU Channel Islands and the Artistic Director/Con-
ductor of Channel Islands Chamber Orchestra (CICO) and Channel Islands Choral Association 
(CICA).  Originally from Taiwan, KuanFen began her piano study at the age of five and pursued 
piano, violin and singing throughout her childhood.  She earned her Bachelor of Fine Arts de-
gree in Voice Performance from Tunghai University in Taiwan.  After coming to the United States 
in 1995, she has attended graduate schools at the prestigious Eastman School of Music (M.M.) 
and the Thornton School of Music at the University of Southern California (D.M.A.).
KuanFen was the assistant conductor of the USC Chamber Choir (an international award win-
ning collegiate choir) and taught conducting classes at both undergraduate and graduate levels 
during her residency as a doctoral student at USC.  She received an honorary award at the 
Honors Convocation during graduation in May 2003.  KuanFen was one of the 12 conductors se-
lected internationally to participate at the Oregon Bach Festival where she conducted concerts 
with the Festival Chorus and Orchestra in 2006.  Under KuanFen’s artistic direction, both CHICO 
and CICA present  regular annual concert series and music education outreach and mentor-ship 
programs in our community since 2004.   
KuanFen has studied choral conducting with Helmuth Rilling (German), William Dehning, and 
William Weinert; orchestral conducting with Helmuth Rilling, Mark Gibson and David Effron.  She 
also participated in master classes and workshops with Robert Shaw, Charles Dutoit, Helmuth 
Rilling, Joseph Flummerfelt, James Jordan and Dale Warland.  KuanFen currently lives in Ventu-
ra, California with her family.
KuanFen was the recipient of one of the 2016 Ventura Mayor’s Arts Awards in the “Artist in the 
Community” category.



CHICO 2017-2018 Season
 

“The Best of CHICO”
Saturday, October 14th at 7pm - Camarillo United Methodist Church

Sunday, October 15th at 3pm - First United Methodist Church of Ventura
Featuring Miriam Arichea, piano

“Habanera” from Carmen featuring Rebecca Comerford, mezzo-soprano
Selections of Mozart “Sinfonia Concertante” for Winds featuring the

principal winds of CHICO
 

“’Tis the season for Bach and the Rubicon Harmonix”
Saturday, November 18th at 7pm - Rancho Campana High School 

Performing Arts Center
Sunday, November 19th at 7pm - First United Methodist Church of Ventura

J. S. Bach “Concerto for Violin and Oboe” BWV 1060.  More than 300 
years later, this classic still inspires.  

Steven Chang, violin and Bruce Walker, oboe
        

“Sounds of Generation Z”  - The Young Artists Series
Friday, February 2nd at 7pm - Camarillo United Methodist Church

Saturday, February 3rd at 7pm - First United Methodist Church of Ventura
Featuring winners of CHICO’s annual youth soloist competition from

 Ventura County

“A Night at the Light Opera” 
~A Theatrical Buffet~

Saturday, March 10th at 7pm - Camarillo United Methodist Church
Sunday, March 11th at 3pm - First United Methodist Church of Ventura

Music from light operas such as The Merry Widow (Lehar), The Student Prince 
(Romberg), Die Fledermaus (J. Strauss), songs from shows by Victor Herbert, and 

works from Gilbert and Sullivan operettas!

“Choral Spectacular” 
with Channel Islands Choral Association, 

CSU Channel Islands Choir and PVSD Chorus 
Saturday, May 5th at 7pm - Rancho Campana High School 

Sunday, May 6th at 3pm - First United Methodist Church of Ventura
“Five Mystical Songs” and “Dona nobis pacem” by Ralph Vaughan Williams

Camarillo United Methodist Church - 291 Anacapa Dr, Camarillo
First United Methodist Church of Ventura -1338 E. Santa Clara St, Ventura

Rancho Campana High School Performing Arts Center  
4235 Mar Vista Dr, Camarillo

$20 suggested donation; kids & students free
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Our concert is dedicated our sponsor, Mark and Jent Goldenson
MARK AND JANET GOLDENSON LOVE STORIES
Like the sweethearts in The Merry Widow, Mark and Janet met when they were young and fresh 
from school. It was 1976. They then went separate ways and traveled entirely different life paths 
until they were unexpectedly reunited, fell in love and were married in the year 1998. 
Janet is from Malaysia, Mark from California. She is one of seven siblings, Mark is an only child.  
Janet is the granddaughter of a Methodist preacher and Mark is Jewish. So they are perfect for 
each other.
They share a second love story:  A love of the Arts. Together, they support most of the music and 
art forms in Ventura and beyond.  Marks says that they are both inspired by the life of Janet’s 
youngest brother, James.  
James was playing piano before he was four years old. He flawlessly performed the music he 
heard on the radio before he could even recite the alphabet.  As a young man, he created the Kuala 
Lumpur Chamber Music Players. But getting support from his community was an uphill struggle. 
Chamber music was considered a “western” art form and not nourished in Malaysia. Much of 
James’ support came from outside his own country.
Mark and Janet want to see James’ music flourish here in Ventura.  “We feel a sense of civic pride 
in CHICO for the outstanding music which is supported by the community,” says Mark.  “The 
growth of CHICO’s audiences and expansion to Camarillo, show the success of CHICO,” added 
Janet.
The Goldensons have a deep love for the music of Broadway and generously sponsor the entire 
season of Broadway musical shows produced by The Rubicon Theatre.  “We do this for inspira-
tion, to provide opportunities for local performers and because we are proud of the high-quality 
talent in the community” said Mark.
CHICO is grateful for the longtime friendship and support of the Goldensons. With Janet’s exuber-
ant warmth and Mark’s wise and winsome smile, it is a pleasure and privilege just to know them.  
May their love stories inspire us all. 



A c k n o w l e d g e m e n t s 
We are grateful to these supporters of the orchestra without 

whom our performances would not be possible.  
 

Season Sponsors ($10,000 +)
Mark and Janet Goldenson

John Hammer
The Players of the Channel Islands Chamber Orchestra 

Vielbig Family Foundation
 

 Concert Sponsors ($5,000 +)
Fred & Barbara Tomblin Charitable Fund 

Laby Family Foundation

 Co-Sponsors ($2,500 +)
The Channel Islands Choral Association; Ron Harrington, Legal Services

Bruce and Delores Walker
 

 First Chair Sponsors ($1,000+)
Robert and Hana Chelberg; Connie Morris; Bill Hamilton and Karen Nelson; 

Sylvia Mack; Larry Schrock; Frank and Nancy Sieh; David and Barbara T. Singer; 
Mayse Lai & Mark B Smith; Miriam Wille; Ken & Jane Winter

 
 Player Sponsors ($500 +)

Miriam Arichea and Jeff Brackett; Bryan D Fisch D.D.S.
Elizabeth Blanchard Chess; Merewether Community Fund

Laura and Shayne Mihalka; Jim Moore; Steven and Diane Perren
Phil White and Suzanne Pidduck; John Robinson; Paul Sharp; 

Siegfried and Cheryl Stortz; Susan Van Abel; Robin Wallace; Helen Yunker
 

 Friends ($100+)
Lila Atkisson; Justin and Mollie Benton; Patricia and Gregory Bullough; 

Faye Campbell; Carol Cole; Freddie & Al Contarino; Norrene DiBenedetto; 
Diana Burdick; Nance Chaubell; Todd and Cheryl Collart; Karen Darnall; Peter and 

Diane Dowler; Pat & Chris Ehret;  Jill Forman; Patti Handfinger; Betty M. Harris; 
Stephan Honda; Jimmy Huang; Fritz and Nancy Huntsinger; Gösta & Mary Iwasiuk; 
Ruth Johnson; Randy Jones; Brian Kleppe; Eunice Koch; Norma & James Locher; 

Philip Jones and Helen Quiocho; Randy Kaplan-James; Gary Kravetz; Echo 
Kukucheck; Dennis & Jeanette Longwill; Barbara Meister; Barbara Michaels; Shirley 
Milligan; Steve Newkirk and Virginia Kron; Eric Oltmann; Linda and Henning Ottsen; 

Warren R and Gail L Paap; Polly S. Pride; Bob and Barbara Poehls; Rena Randall; 
Scot & Carol Roberg; Steve & Elsa Romp; Joan Rust; Louis Samonsky, Jr.; 

Cathy Sanders; Kathy Seifert; Susan Scott; Mildred Seidman; Charles Simmons; 
Fred & Barbara Tomblin; Peter Tyas; Bill & Marcia Wakelee

Please thank these donors for their support and consider donating. 
Go to www.CHICOVC.org & click on the donate button at the bottom. 
To volunteer, email info@cichamberorchestra.org or call 805-320-8856
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David Singer
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